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DISAPPEAR HERE
ONE-PERSON EXHIBITION
BY

LARISSA BARNAT

The following work is presented in partial fulfillment of the requirements for the
Master of Fine Arts degree at Northern Illinois University. The work was
produced between August 2018 and March 2021. It was presented in an
exhibition from March 21th through March 26th, 2021 in the Annette and Jerry

Johns Gallery, Jack Arends Hall, Northern Illinois University - DeKalb, Illinois.

List of Work

Coral Bleaching, Mixed Media on Paper, 8" x 10", 2020

Ode to Ed, Mixed Media on Paper, 8" x 10", 2020

Seduction, Oil On Canvas, 34" x 44", 2021

South Carolina, Oil On Canvas, 34" x 44", 2019




Drowning, Oil On Canvas, 34" x 44", 2019

Black Eye, Oil On Canvas, 34" x 44", 2020

Florida, Oil On Canvas, 34" x 44", 2019

Fire and Flood, Oil On Canvas, 34" x 44", 2020

Polyps, Oil On Canvas, 34" x 44", 2021

Mucus, Oil On Canvas, 34" x 44", 2020
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Intention

With the concern with events and future trends, I create paintings that are
bright but depressing. Bold colors create a futuristic presence with a sense of
hopelessness. In the issue of identity, the disappearance of the figure becomes
captivated into its' surroundings, becoming unidentifiable and anonymous. From the
impression of movement, color vibrations, swelling, and warping, I show my interest in
weather patterns that began to inform my art. Through the disappearance, destruction
of the environment, and personal loss, my paintings have a feeling of dread. Regarding
the destruction of the environment, coral reefs play an essential role for local
communities and the world by contributing to local economies through tourism and
sustaining ecosystems where people can fish. With the loss of ocean life and vital
resources, there is a pull of density and buoyancy with death and decay themes.

The portraits are drowning underwater and feel wholly submerged, becoming
part of our damaged ecosystem deemed replaceable—shown through a blank
expression or not acknowledging the viewer. The colors focus on consuming the figure
in these distorted portraits showing damage translated through a concentration of
harshness around the eyes of discoloration emulating bruises, x-rays, and scabs. We
have become desensitized to information through the human condition and lack of
empathy, being invested and unmoved by the constant bombardment of news unless it
affects us. My work creates fluid meaning and frozen imagery of these relationships,
paradoxes, denials, and reinforcements. Through controlled lighting and artificial color

application to staged arrangements, it suggests ordinary beings and environments. I



often create arrangements that show my interest in relationships between elements

from the external reality to create a seductive and unusual space.

Influences

Three artists who influence my work are Marilyn Minter, Ed Paschke, and Ivan
Albright. Marilyn Minter is an American visual artist who creates sensual paintings and
photographs in the photorealism style that blurs the line between commercial and fine
art. Marilyn Minter's work revolves around bodies concerning the imagery of fashion
and taboos on desire and sexuality. Her practice encompasses photography, as well as
painting and video art. Her paintings focus on closeups of half-opened mouths with wet
lips, glittery eyelids, and nail polished feet on high heels. Marilyn Minter examines the
relationship between the body, cultural anxieties about sexuality and desire, and
fashion imagery in visceral and gaudy paintings, photographs, and video works.

Minter is best known for glossy, hyper-realistic paintings in enamel on metal
that depict closeups of makeup-laden lips, eyes, and feet. She has paintings that show a
liquid-dripping gold-toothed smile or a pair of glistening high heels splashing in a
metallic fluid (Artnet). She also photographs body parts seen through panes of wet
glass, captured from dynamic and provocative angles that suggest the seductive,
disturbing nature of glamour. Like my process and practice, Minter selects
photographs to become templates for her paintings, executed with a dazzling technical
facility in multiple layers of paint (Guggenheim). She was initially rejected by the

critical establishment of her later large-scale photorealistic works.



Over the past forty years, Marilyn Minter has created a body of work that scrutinizes
the layers of fantasy, aspiration, and desire that define the representation of femininity
in popular culture. While most of her early work is based on appropriated images
drawn from advertisements, fashion pages, and pornography, in the last decade, she
has begun to stage her own distinctively styled photographs, focusing juxtaposed
glamor on fragments of anatomy in moments of her paintings (Rosewood). She focuses
on the body's inevitable imperfections in its natural state and allowing reality to
intrude on the illusory standards of beauty perpetuated by the fashion industry.
Unmoored from the body, scaled up, and intensely cropped, the forms are at first
glance barely legible as a representational image, hovering seductively on the brink of
abstraction.

Marilyn Minter's art practice of imagery and process is similar to mine and
relates to my work by manipulating imagery in Photoshop using "dramatic lighting and
blurred effects" (Trigg). Minter influences me by the way she incorporates
photorealism and Pop art techniques in her art, continuing to investigate how the
beauty industry expertly creates and manipulates desire through images. In her
photography, shot with film, she uses conventional darkroom processes but does not
alter or digitally manipulate the picture. On the other hand, for her painted works, she
combines the negatives in photoshop to make a whole new image, which is then turned
into paintings by layering enamel paint on aluminum.

Ed Pashcke is the second artist that informs my work. He is an American artist

affiliated with the Chicago Imagists and known for his confrontational, colorful



paintings, many of which depict society's marginal figures and reference pop culture,
often in a highly sexualized or grotesque manner (Blumberg). In the 1960s, he began
painting representational paintings. Like Minter's work, Pashcke had work that was
figurative and characterized by grotesque or risqué imagery and overt references to
pop culture, sexuality, and violence. In bold, neon, color, and in a style that synthesized
the effect of Andy Warhol's photo-based paintings with Photo-realism and Surrealism,
Paschke depicted mythical figures. He connected with the Chicago Imagists' work. His
work was so abstract; it was labeled as expressionist (Lorenzo). Ed Paschke influences
my work by having paintings that are bold and figurative. In my painting, Ode to Ed is a
Memoriam piece. [ am often told that my paintings remind viewers of Ed Paschke. from
the use of subject matter, colors, and scale, my art emulates his style. His subject
matter is bold and confrontational from the subjects of abstracted people and the scale
of the paintings.

The third artist that inspires my work is Ivan Albright. Albright creates
paintings "famous for his richly detailed paintings of ghoulish subjects” portraying the
body's vulnerability—to age, disease, and death—in works that provoked outrage and
admiration (Art Institute). Albright was one of the first artists I was interested in from
a young age. His hyperdetailed and meticulous painting techniques were something |
strived to emulate in my work. Through high contrast and detailed skin imperfections,
he has darker elements that are shown from the way he paints the figure. Albright was
fascinated by the aging process and created images of everyday people that highlighted

every wrinkle, hair, blemish, and bulge and often took ten hours to paint each square















Annette and Jerry Johns Gallery, Jack Arends Hall
Northern lllinois University March 21st, 2021

38



NORTHERN ILLINOIS UNIVERSITY gr- S o
ANNETTE AND JERRY JOKNS GALLERY \\ lﬁ

550 GILBERT DRIVE

s tesist g 91 91 _ 3 34 9]

LARISSA BARNAT
MFA THESIS
EXHIBITION

NORTHERN ILLINOIS UNIVERSITY
ANNETTE AND JERRY JOHNS GALLERY

T 3.21.21 = 3.26.21

Figure 1 - Announcement Poster, 11" x 17"

LARISSA BARNAT DISAPPEAR HERE

J MFA THESIS

EXHIBEED N LARISSA BARNAT
MFA THESIS EXHIBITION

MARCH 21-26, 2021

NORTHERN ILLINOIS UNIVERSITY
ANNETTE AND JERRY JOHNS CALLERY
330 GILBERT DRIVE

DEKALB. IL. 60115

GALLERY HOURS:
M-F 11 AM-5PM

LARISSABARNAT.COM

Figure 2 - Postcard Front and Back, 5x7”

39



Larissa Barnat

larissabarnat.com

Coral Bleaching
Mixed Media on Paper
8x10”

2020

Ode to Ed

Mixed Media on Paper
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2020

Seduction
Oil on Canvas
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2021

South Carolina
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2019

Drowning
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2019

Figure 3 - Image List 1, 8.5x11”
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Black Eye
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Oil on Canvas
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2021
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Qil on Canvas
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2020

Figure 4 - Image List 2, 8.5x11”
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